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24. Arrival at the Sanctuary 2:04
25. The Dream Room 0:36
26. Caspar's Dream Sequence 1:16
27. Caspar Consults the High Priestess 0:24
28. The Beginning of the World 1:36
29. Leaving the Goddess Ceremony 0:44
30. Would You Be My Wife? 1:11
31. Simeon & The Romans - The Crucifixions 1:03
32. The Gates of Jerusalem 0:41
33. Paying Respects to Herod 0:23
34. A Child 1:18
35. Gamaliel Out of Line 0:16
36. Mary & the Horsemen 0:48
37. The Route South 0:33
38. The Angel Takes Charge 1:09
39. Balthazar's Vision 0:58
40. Meron Returns Empty-handed 0:40
41. To Be a Light for Us All 0:45
42. Herod's Rage 1:26
43. Melchior's Vision 0:38
44. Saying Goodbye 1:54
45. Joseph's Vision 0:28
46. Mary & Joseph Avoid the Guards 1:43
47. Invasion of Bethlehem 0:48
48. Roxanna's Diversion 1:35
49. All the Young Children: Kill Them 0:12
50. Leaving for Home 0:56
51. The Final Escape 1:11
52. End Titles: The 3 Kings 2:10

1. Main Title: The 3 Kings 2:04
2. Melchior Consults the Shaman 1:59
3. Death of Vidar 0:59
4. The Tomb 3:02
5. The Funeral Pyre 1:47
6. The Birth of Jesus 0:35
7. Bathazar & the Master 1:03
8. The Sacrifice 0:49
9. The Route from Africa 0:44
10. I Still Look Like A Girl 0:43
11. The Journey Begins 0:51
12. Simeon Finds Jesus 1:22
13. The King is Concerned 0:31
14. Let Me Go, I Pray You 0:35
15. The Descendants of Solomon 1:11
16. Balthazar's Last Interview 0:33
17. Into the Desert 1:37
18. The Camel Rustlers 0:40
19. The Journey Continues 0:53
20. Melchior Meets Balthazar 0:41
21. The Oasis 2:14
22. Into The Canyon 1:27
23. Battling the Brigands 1:49
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WANDERING STAR FILM PRESENTS
A SHAUN MOSLEY FILM

The Film:

1999: the millennium imminent. At the time people were concerned about the 'millennial 
bug': would computers be able to cope with the date-change from 1999 to 2000, and 
would the world end if they didn't? Meanwhile, others such as physicist-film maker 
Shaun Mosley, were contemplating the world's beginning from Julian and Gregorian 
calendars, rather than the world's end. 2000 - the year in which the feature film: 'The 
3 Kings' was released, marked the bi-millennium of the birth of Jesus Christ.

Shaun wanted to make a realistic film depicting the separate journeys of the magi or 
three wise men, meeting in common aim, being threatened by King Herod and the 
Romans, and their final discovery of Mary and Joseph. The film contains important, 
key philosophical messages, as the link between humankind and divinity is 
contemplated.

The biblical magi are mentioned in the Gospel of Matthew as having come from the 
East to visit the newly-born Jesus, bearing gifts of gold, frankincense and myrrh. 
Their names: Melchior (a Persian scholar), Balthazar (a Babylonian scholar) and 
Caspar.

The film was shot beautifully in Tunisia with a distinguished cast: Ron Moody in the 
role of king Herod, Vanessa Redgrave in cameo as the wise priestess and the three 
kings played by Neran Persaud as Balthazar, Kwame Kwei-Armah as Caspar and 
Paul Freeman as Melchior. Neran Persaud had played in the BBC medical drama 
series ‘Casualty’ and would go on to play crewman Patel in Stephen Norrington's 
'The League of Extraordinary Gentlemen' (2003). Kwame Kwei-Armah OBE is also 
known as playing in 'Casualty' in the role of paramedic Finlay Newton. He became 
artistic director of the Young Vic theatre in London. Paul Freeman's most notable 
credit is perhaps playing the villain 'Belloq' in Steven Spielberg's thrilling 'Raiders of 
the Lost Ark' (1981). 

.

Composer Notes

From the studio I'd set up on the Chatsworth Road in Hackney, London, England, 
I began to conceive of what kind of score could be brought to Shaun Mosley's 
biblical epic. Ron Moody's interpretation of Herod was attention-grabbing. The 
performances of the magi were moving as they made sense of signs from nature, 
scripture and rumours, pointing them to follow a wandering star.

John Henry Hopkins Junior's well-known Christmas carol 'We Three Kings of 
Orient Are' dated from 1857 and was out of copyright. I re-shaped and re-
harmonized its melody with exotic chords in aeolian mode, adding an overtone tail 
to its end. The words of the carol are never sung in the soundtrack. Hints of the 
melody are scattered in the score.

To make large-sounding music that still came across as more acoustic and 
'ancient', than electronic, I opted to mix natural-sounding digital samples with live 
instruments. Some composers believe that a big sound can be had by using 
samples of large string ensembles. I find often this has the opposite effect. 
Instead, I opted for recordings of solo strings and was lucky to be able to secure 
the musically-sensitive solo violinist Robert Masarachi, to perform soaring violin 
melodies above.

Middle Eastern and central-African percussion instrument samples accompanied 
the strings. I found the deliciously-grating, Arabic, double-reed sound of the 
'mizmar' ( a conical shawm). I am grateful to the American composer John 
Corigliano for introducing me to the tone of this instrument, through his use of an 
imitation of a similar instrument: the rhaita, in his score for Ken Russell's surreal 
film 'Altered States '(1981). You can hear the mízmar playing solo in the cue 'Into 
the Desert'.

The composing studio was above a local supermarket run by a friendly Kurdish 
family. Their son played a Turkish guitar-like instrument called a 'saz'. He let me 
record a few of his notes, which are heard in some of the music cues. Percussion 
include finger cymbals, crotales, a bell, wind chimes, kalimba, Chinese opera gong, 
tamtam, small Moroccan drum, bongos, a central African talking drum, chekere, 
beads, maracas, wood block and castanets.
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On the track 'Mary and Joseph Avoid the Guards', listen out for a clever device: 
when the music starts, you think the beat falls at the beginning, but as other 
percussion enter, you realize that the rhythm is not where you thought it was. I 
enjoy these pleasantly disorientating effects.

The music cue ‘The Invasion of Bethlemen’ uses a pair of 'twirlpipes'. These are 
short, raucus, flexible, corrugated tubes that a player swings in a halo over their 
head. Twirlpipes can only make notes which follow a universal note pattern called 
the 'natural harmonic series'. My brother Christophe travelled from Paris. He and 
I played the twirlpipes in a special stereo effect: one pipe (panned left) goes up 
the natural harmonic series while the other (panned right), goes down. Then they 
swap. This makes for a strange and dramatic ‘zig-zagging’ sound. For the timbres 
used to make the music for 'The 3 Kings', I was influenced by the work of inspiring 
composers such as Alex North in his score for Joseph Mankiewicz's 
'Cleopatra' (1963) and Mario Nascimbene's raw electroacoustic combinations for 
Richard Fleischer's 'Barabbas' (1961).

Further live percussion came from a full set of booming timpani (performed by 
Brian Furner) and crisp vibraphone played by Andrew Tween.

Magical, crystalline tones came from a wavetable synthesizer called a Korg 
Wavestation AD, which mixes looped sounds from different instruments, until 
they become new entities.

The human story of ‘The 3 Kings’ called for human voices. As a boy in 1978, I'd 
had the good fortune to sing in a children's choir on André Previn's recording of 
Benjamin Britten's 'Spring Symphony'. This recording had been nominated for a 
Grammy award, and was complimented on its use of more earthy-sounding 
children's voices rather than trained choristers. I looked for such an earthy 
sound for 'The 3 Kings' and found the marvellous Boden's Agency in North 
London, which represents child actors. They had a young choir that was 
interested in performing the parts. I am grateful to Mo Boden from the agency 
and to the marvellous choir director Joanna Paul who taught the children their 
lines. The young singers were excited and note-perfect at the studio.

A haunting, disembodied voice from deep in the desert was also needed. I'd 
heard the remarkable vocals of the Hungarian female tenor Irèn Kertèsz 
Wilkinson. Irèn is an expert in the music of nomadic Hungarian Tsiganes; her 
sound has a warm huskiness. I remember at the recording session Irèn popping 
out for a cigarette: “it helps with the tone" she said. The words she sings: 'Baruch 
haba B’Shem Adonai...', are a translation into ancient Hebrew of biblical texts, 
including Psalm 118:26: 'Blessed is He who comes in the name of my Lord. We bless 
you from the House of Adonai' Psalms 148: 1-3, Job 32:8 and Job 33:23. I am most 
grateful to Hebrew scholar Bernard Sharp for having secured these translations.

The ondes Martenot is an early electroacoustic musical instrument that can 
produce poignant tones. It sings and stings in several of the cues.

Finally, the film contained key dream sequences during which I was keen to 
exploit new spectral sound transformation techniques learned whilst studying at 
IRCAM in Paris. These take time to produce and I was working to a tight deadline 
to get the score completed. A former clever student: Martin Robinson stepped 
in, to effect the brief but hair-raising spectral sound transformations from 
source sounds. I am very grateful to him.

Finally to mastering of the soundtrack, which happened over twenty years later 
in January, 2021. I'd met the former Metropolis studio manager Saima Bakhtiar at 
a music conference in Brighton. She was working at Katara Studios in Doha, 
Qatar, and recommended Katara’s mastering facilities. The thought of having 
the score for 'The 3 Kings' mastered in closer proximity to its setting, was 
appealing. Through Saima, I made the acquaintance of renowned mastering 
engineer Mazen Murad, who enhanced the score. Given that, for the most part, 
just five or six musicians are playing at a time, I think the result is effective in 
bringing a quasi-bygone soundtrack to Shaun's golden film. While you listen, if 
you lift your nose slightly, you might just detect a glint of gold, a whiff of 
frankincense and soupçon of myrrh.

François Evans
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Credits

Music composed and conducted by François Evans

Timpani Brian Furner
Tubular bells, tamtam and twirlpipe Christophe Evans
Vibraphone Andrew Tween
Ondes Martenot and twirlpipe François Evans
Saz samples Ali Taș
Children's choir Boden Agency Children's Choir, London
Choirmistress Joanna Paul
Tenor Irèn Kertèsz Wilkinson
Violin Robert Masarachi

Electronic parts programmed by François Evans at La.M.P. Studio, London E5.
Acoustic instruments recorded & mixed by Tom Leader at Air-Edel Studios, 
London 25-29/8/1999.

Spectral sound transformations Martin Robinson
Recorded, engineered and mixed by Tom Leader
Assistant Engineer Ion Metsovitis
Hebrew language advisor Bernard Sharp
Music copyist Giangaleazzo Gamba
Concertmaster Christophe Evans
Music coordinator Maggie Rodford for Air-Edel Group

Acoustic percussion provided by Empire Drums

Album produced by François Evans
Mastered by Mazen Murad at Katara Studios, Doha, Qatar
CD design: La.M.P. Graphics

With special thanks to Shaun Mosley, David Higginson, Rod Turner, Martin 
Robinson, Maggie Rodford, Vicki Quinn, Mo Boden & Saima Bakhtiar.

This album is dedicated to Shaun Mosley and to the memory of Ron Moody 
(1924-2015).

© Copyright 1999 Laboratoire Musical Phonoscopique Ltd
℗ Copyright 1999 Laboratoire Musical Phonoscopique Ltd

The copyright in this sound recording is owned by Laboratoire Musical Phonoscopique 
Limited. All rights reserved.
The LaMP logo is a registered trademark of Laboratoire Musical Phonoscopique Ltd.

For details of other albums of music by François Evans visit 

www.lamprecordings.com

Film stills © 1999 Wandering Star Films Ltd
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